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Description

Introductory description

This module aims to introduce students to theoretical models that were originally developed in 
subject areas such as English Literature, Philosophy, and Psychology and to address the ways in 
which such theories have been taken up by scholars within Film Studies.

Module aims

Students will engage with a range of theories that offer different constructions of textuality, 
meaning and interpretation. Students will gain knowledge of major shifts in theorisation by 
addressing key paradigms such as: psychoanalysis, semiotics, postcolonialism and queery theory. 
They will gain knowledge of key theorists within Film Studies, such as Wollen, Butler, Mulvey and 
Sobchack. Students will apply the theoretical models to specific film texts, adding a conceptual 
dimension to their textual analysis.

Outline syllabus

This is an indicative module outline only to give an indication of the sort of topics that may be 
covered. Actual sessions held may differ.

The syllabus covers a range of theories that have been influential in their application to film. The 
module is structured so that a different topic is introduced and discussed each week or, for more 



foundational approaches/where necessary, over two weeks. Each topic is dedicated to a specific 
theoretical approach, addressing the primary material in the first instance, the theorists who have 
taken this into Film Studies and then the application of the theory to the close reading of film.

Indicative content: 
Semiotics – an analysis of structuralist linguistics and the impact of Pierce's theory of signs on 
theorists such as Wollen and Gabriel. 
Ideology – an analysis of Althusser’s theory of ideology and its importation into Film Theory by, for 
example, Baudry and Comolli and Narboni. 
Postcolonialism – an analysis of postcolonial theory and its implication for understandings of the 
colonial and anti-colonial gaze by film theorists such as Stam and Spence. 
Psychoanalytic feminism – an analysis of Lacanian psychoanalysis and its implication for 
understandings of the apparatus of cinema, as well as the take up of psychoanalytic models by 
feminist film theorists, such as Mulvey and Silverman. 
Queer Theory – an analysis of the work of key theorist, Judith Butler, and their use of film in 
illuminating queer theory. The broader take up of this approach within Film Studies. 
Ethical Theory – an analysis of key philosophical theories of, for example, ethical obligation. The 
take up of these by film theorists, such as Downing and Saxton. 
Crip Theory – an analysis of theories of able-bodiedness, by for example Davies and McRuer and 
their application to the reading of the normativity of film. 
Affect and Haptic Theory – an analysis of the work of key theorists of phenomenology and the 
body, and their take up by film theorists like Sobchack.

Learning outcomes

By the end of the module, students should be able to:

1) To locate the development of theoretical models within Film Studies within broader 
interdisciplinary contexts.

•

2) To demonstrate a sound understanding of one of more areas of theoretical debate within 
Film Studies.

•

3) To demonstrate an ability to use theoretical language with precision and to analyse 
argument in a rigorous way.

•

4) To demonstrate an ability to apply theory to specific film texts and to add a conceptual 
dimension to close textual analysis.

•
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Subject specific skills

This module develops skills of audio-visual literacy, through close textual and/or contextual 
analysis in relation to the moving image and sound. It may also develops understandings of 
historical, theoretical and conceptual frameworks relevant to screen arts and cultures.

Transferable skills

critical and analytical thinking in relation•
independent research skills•
team work•
clarity and effectiveness of communication, oral and written•
accurate, concise and persuasive writing•
audio-visual literacy•

Study



Study time

Type Required

Lectures 9 sessions of 1 hour (6%)

Seminars 9 sessions of 1 hour (6%)

Other activity 18 hours (12%)

Private study 74 hours (49%)

Assessment 40 hours (27%)

Total 150 hours

Private study description

Reading and additional viewing for seminars and essay and exam preparation.

Other activity description

Screening

Costs

No further costs have been identified for this module.

Assessment

You must pass all assessment components to pass the module.

Assessment group A3

Weighting Study time

Reading Diary 40% 20 hours

The reading tests students understanding of the theories addressed during the first half of the 
module.

Essay 60% 20 hours

The essay tests students understanding of the theories addressed during the second half of the 
module.

Feedback on assessment

Reading Diary: Written feedback in the form of an overall comment and final mark will be provided. 
Students can discuss feedback further during tutors' office hours.



Essay: Written feedback in the form of an overall comment and final mark will be provided. 
Students can discuss feedback further during tutors' office hours.

Availability

Courses

This module is Core for:

Year 1 of UFIA-W620 Undergraduate Film Studies•


