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Description

Introductory description

This module explores the ways in which art and artistic expressions prompt, influence, or resist 
moments of crisis and change. Using Problem-Based Learning, students explore four rich case 
studies that cut across a range of historical, cultural, and conceptual boundaries. The case studies 
are organized around four central themes that require students to connect theoretical frameworks 
and methodologies to specific actions, conceptual and material objects, texts, datasets, and 
academic fields in order to tackle complex problems. While the specific content of the case studies 
are dynamic, changing year on year in response to specific cohort interests, the four case studies 
retain their thematic structures to help students build knowledge transfer and critical thinking skills. 
Students will work individually and in groups with a wide range of diverse materials; these student-
led activities require that students interrogate existing professional, academic, and cultural 
paradigms through the lenses of race, gender, colonialism, and cultural theory.

Module aims

By the end of the module, students will be expected to: 
-- Understand the ways in which artistic expression has positioned itself in relation to revolutionary 
events; 
-- Examine in-depth the historical contexts of each revolution and relate them to specific artistic 
productions; 



-- Explore the political and social contexts of each revolution and understand how they impacted 
on artistic production; 
-- Critically analyse specific artistic productions by deploying an appropriate theoretical framework 
-- Compare artistic productions from various eras and in different parts of the world, and attempt to 
theorise their contributions 
-- Compare dominant revolutionary narratives and scholarship with marginalized ones in relation to 
scholarly theory and practice; 
-- Have demonstrated foundational research and professional communication skills

Outline syllabus

This is an indicative module outline only to give an indication of the sort of topics that may be 
covered. Actual sessions held may differ.

Week 1: Introduction to Identity and Power 
Week 2: Humanity and Revolution: Analyzing Objects [Skills-based session] 
Week 3: Authority in the French Revolution 
Week 4: Society and the Self in the French Revolution 
Week 5: Success and Failure in the Haitian Revolution 
Week 6 Politics and Revolution: Using the Past/Historiography [Skills session] 
Week 7: Trotsky on Art and Revolution 
Week 8: Class and Revolution 
Week 9: The Truth and the Russian Revolution 
Week 10: Critical Reflection

Learning outcomes

By the end of the module, students should be able to:

Understand the ways in which artistic expression has positioned itself in relation to 
revolutionary events

•

Examine in-depth the historical contexts of each revolution and relate them to specific artistic 
productions

•

Explore the political and social contexts of each revolution and understand how they 
impacted on artistic production

•

Critically analyse specific artistic productions by deploying an appropriate theoretical 
framework

•

Compare artistic productions from various eras and in different parts of the world, and 
attempt to theorise their contributions

•

Compare dominant revolutionary narratives and scholarship with marginalized ones in 
relation to scholarly theory and practice

•

Have demonstrated foundational research and professional communication skills•
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Research element

Students undertake individual and group-based research for each class, which is summarized and 
co-presented as part of the student-led nature of the module. Students also work on a range of 
research projects related to their assessments. Students from this module have gone on to publish 
or present elements of their research in a range of professional research contexts.

Interdisciplinary

This module is structured around wicked problems relating to revolutions. As a result, students 

https://rl.talis.com/3/warwick/lists/32007267-DC4A-36E5-CAF7-87D0F14CC20E.html?lang=en-GB


with a wide range of skills and interests are able to select particular tools, methodologies, or goals 
throughout. Students also work as part of mixed-expertise teams to learn how to identify problems 
and create meaningful interventions.

International

This module takes a global perspective: revolutionary case studies have ranged chronologically 
from c1400 to the present day; geopolitically we have covered revolutions in China, Haiti, France, 
Russia, Australia, England, Iran, and the Arabic Middle East. Regardless of the specific case 
studies used in any one year, students are able to choose points of comparison in any area that 
interests them and apply that content using the theoretical frameworks we explore in class. As a 
result, students have covered a wide range of topics in class and in assessments, from Soviet 
infrastructure to political protest in Hong Kong, from landscape development to early modern 
European iconoclasm.

Subject specific skills

Use of appropriate theoretical frameworks to analyse a range of artistic production. 
Deployment of physical and digital archival research skills. 
Academic writing 
Interdisciplinary research skills

Transferable skills

Critical analysis/reflection skills 
Project management/team management 
Interdisciplinary teamwork 
Presentation/communication skills 
Theoretical frameworks for assessing revolutionary change

Study

Study time

Type Required

Seminars 10 sessions of 2 hours (13%)

Private study 35 hours (23%)

Assessment 95 hours (63%)

Total 150 hours

Private study description

Typically students should expect to do approximately two hours of preparation for each teaching 
session. Preparation will include a range of individual and group preparation activities to be 



arranged by students in their own time. Students should expect to spend approx. 110 hours on 
assessment preparation.

Other activity description

Film screenings.

Costs

No further costs have been identified for this module.

Assessment

You do not need to pass all assessment components to pass the module.

Assessment group A

Weighting Study time

Image or Film Analysis 30% 30 hours

Focused research-based piece of written work analyzing an argument connected to an image or 
film.

Archival Assessment 30% 30 hours

Focused research-based piece of written work analyzing an argument connected to at least two 
archival objects.

Group Presentation 30% 20 hours

Create a research-based presentation around a defined problem, hypothesis, and argument.

In-class Collaborative Test 10% 15 hours

Feedback on assessment

Feedback will be provided electronically within the university’s prescribed timeline of 20 days. 
Each student will be given individual feedback on their work via Tabula, with additional support 
available in dedicated office & feedback hours. For in-class assessments, time will be given for 
full-class reflection opportunities.

Availability

There is currently no information about the courses for which this module is core or optional.


